10b9. “Being Mario Cavaradossi,” written with Placido Domingo, Washington

National Opera, Spring 2005 Season Book.

AGAINST A BACKDROP OF THE CASTEL SANT ANGELD,
SETTING OF TOSCA'S THIRD ACT, WE PRESENT A PHOTD
GALLERY OF PLACIDD DOMINGD AS THAT OPERA'S
LEADING MAN, MARID CAVARADOSS!. FAR LEFT, WITH
HILDEGARD BEHRENS AT THE MET; KEAR LEFT AND TOP
RIGHT, DOMINGD"S FIRST CAVARADOSS!; BOTTOM
RIGHT, IN CHARACTER AT DEUTSCHE DPERA

“HE IS CAVARADOSSI,

impulsive, revolutionary, ideal-

istic and heroic.” So reads the

review in the London Sunday

Telegraph on July 14, 1991,

describing the 20th anniversary of Plicido Domingo’s
Royal Opera House Covent Garden debut in Puccini’s
Tosca. Maestro Domingo, General Director of
Washington National Opera, recalls that he has played
Cavaradossi all over the world—on stage, in record-
ings, on live television, and in two films that were
made on location in Rome. Domingo makes
Cavaradossi real for us—and filming the opera at the
real locations in Rome shows us the authentic milieu

in which Cavaradossi lived.




THE FARNESE PALACE IM ROME, SETTH
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Placido Domingo nn. .“H'Iﬂ cm

“Mario Cavaradossi® has had an extremely significant place in
mgrwau | immediately recognized in him the ideal role for a
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have performed this role for the first time in 1961, when | was
onky 20 years young! | was almost in ecstasy while discovering
every facet of this glorious part.

“Cavaradossi”
has been blessed
by Puccini not onky
with two of the
mast inspired arias
of the operatic
repertoine, but with
music in general, which is totally ravishing, heroic, ardently
romantic, and vehement.

He inspired me from the very beginning 1o be a hem:
fearless and brave—"La vita mi costasse” or "Vittoria, vittoria,™
Alover passionate and tender—"Ah m'awinci nei tuol laci mia
sirena” or “Oh dolci mani...” and, last but not least, by twice
being mentioned in the fibretto how handsome Mario is! |

realized how crucial it was, in onder to honor the compliment, to
make him believable through attitude and posture, and in
general, through the impartance of the body language.
"Cavaradossi™ has been one of my signature roles and how
well he prepared me for all my future: heroes and warmiors.,
| have: sung Mario 225 times on stages all over the world,
recorded him three times, performed him on a Live from The

“Mario Cavaradossi”— | may not be able to
thank you enough for all that you have given me,
but | always did my best to serve you well.

was also a live telecast at the actual chronslogical time in
which the action takes place within the Tosca story, the one and
only opera that can be performed under such authentic and
unsurpassable circumstances.

“Mia Tosca idolatrata, ogni casa in te mi piace...." Please
beliave me, every time | sang these phrases, | put my soul in
them.

|
|




