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accfdentals, 128-31, 131n %134, 134n, 135, 137-39, 239-40, 309, 339 378—79 ongln of,
37,61, 96,9n, 13- 15,117,119, 124 i

affect, 81-82, 230n, 303, 305 344, 346, 361. See aiso key(s)— characterlstlc moods or
affects i

Albam Cardinal Alessandro 348n ! N

Alesisandrl Felice, 10n §

Algarotn Francesco, 359n§|

Alyplus -82n ;

Ambrose Saint, 97, 122

Ang?lllm Leopoldo, 8n l

Anson Cartwright, Mark, 34-611

Antollnl Bianca Maria, 11n

Archettl Cardinal Giovanni Andrea, 13n, 59, 59n .

Archytas 90n

Arezzo Guido d’: See Guldo d’Arezzo

Anstldes Quintilianus, 27, 27n, 87, 87n

Aristotle, 60, 81 i

Anstoxenus of Tarentum, 81, 82n, 90n, 140

Arnaﬁ, Robert G., 148n E

Arshagoum Michael Hrair¥368n

Artu31 Giovanni Maria, 225'63 63n,64

Athenaeus 20 i

Bach Carl Philipp Emanuel 354, 354n

Bach Johann Christian, 1, Sn 354, 354n;

Balllot Pierre-Marie- Frangons de Sales, 47n

Baker Nancy Kovaleff, 39n

Ballabene Gregorio, 348, 348n

Balucantl Tommaso, 13n, 59n 60n

Bandur Marcus, 38n E; .

Barblen Patrizio, 51n, 147n |

Barker Andrew, 84n ;g |

Bas51 Patrizia, 6n j

basso cantante, 163, 174, 203 208, 224,350, 350n, 371

basso continuo, 69, 163, 173-75 179, 182, 184-85, 201-3, 206-8, 208n, 209, 228—30
232,232n,239, 312, 332 349n, 350n | !

Bauman Thomas, 40n, 3031, 3231

Beach David, 39n, 135n gi

Beethoven Ludw1g van, 5%

Benevoll QOrazio, 348, 348n

Besseler Heinrich, 74n

Blasrus Leslie, 27n

Boccherml Luigi, 1,280, 350, 353 353n,356

Boethlus Anicius Manlius Severlnus 90,94
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Boisgelou, Frangois Paul Roualle de, 117,117n.

Bonannr , Filippo, 20, 26, 78n

Bonds Mark Evan, 38n i

Bontempl Giovanni Andrea Angelini, 1'12n, 113n, 278, 278n
Borer Philippe, 51n, 14717

Borghetto, Gabriella, 3151

Bouquet Boyer, Marie Therese 4n, 5n, 6n

Brown Clive, 52n 5
Brunl Franco, 11n l
Bryenmus ‘Manuel, 82n §
Burney, Dr. Charles, 34n, 37n

Burnham Scott,41n !

Burette Pierre-Jean, 93n

Burgon, Deborah, 11n, 16nt 421, 273n; 286n
Butler, David, 147n § *
Butler, Margaret Ruth, 5n; Bn

i
cadence authentic, 165, 33i1 avoided (impeded), 224, 255; deceptlve 256n 344n; |
Wefinitions, 127, 134, 164-66, 198, 310n; feigned, 215,224,237 I255 half—cadence
i165n 255n; harmonic E’165 332; and key, 215, 234-35, 237, 344 and multiple parts
250 254,254n,272; perfect 164-65,202, 225,255, 331; plagal‘lGS 255,331, 333
!suspended 165, 165n, 255 332; truncated, 332. See also fundam'ental bass—cadence
nmelody —and cadence | o
Cannone,Behnda 74n é
canon 37,69, 245,271-72, 272n, 27378, 278n, 279, 279n, 348; cancrizans, 274—75
'closed 274,279n; complex 24, 24n; double, 277-78; enigma, 274-—76 finite, 272;
(Musical Labyrinth, 279, 279n; open (loose), 274; perpetial (1nfm1te)53272-73 278;
plckup,2’73n reprise srgn 273-74; retrograde, 274, 276; srmple 1278 of a smgle
iharmony,278 for thlrty six voices, 278; true, 276; at the unison i‘27'2 =74 b
cantus firmus, 99n, 184, 192 B
Capaltl Francesco, 20, 187n % Ei
Capuzzi, Antonio, 353, 353n ! :
Carbom Giacinto Cantalainessa, 2, 2n,3n,7,7n, 9, 10, 11n, 13-14, 14nY16, 18— 19E 46,
"6n; 54n | g i
Carducci, Giambattista, 14 14n ‘ "
Carpanetto Dino, 6n i '
Cartrer Jean-Baptiste, 47,47n i E!
Castellr Giuseppe, 3, 3n, 8 8n,9 ¥
Cerutr Giancinto, 20, 78nj H
chant See plainsong | i
Chlarr Pietro, 369n § ! -
chiaroscuro, 354,357,363, 365n | N
chord 37,50,53,72,79, 158,216,230, 251, 251n, 254, 264, 345, 362; consonant and
dlssonant 68, 155— 565'167—-73 175-79, 181, 183, 185-86, 190-91, 202, 212, 212n
214-15,221, 230, 3431 373; fundamental, 68, 156, 167-72, 179 [is 1 185, 21415,
221 255,318, 335, 37;2 inversions, 68, 146n, 170, 170n, 171-75, 179, 182, 185,
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212n 213n,214,221, 228 231,247,265, 266n; perfect, 156, 159—60 162, 167, 184

;190 213,334-36; propertles of, 170-72, 174-76, 176n, 177-79, -181“183 205n‘229,
229n 231,239,344, root position, 332n. See aiso hexachord; tetrachord

Choron Alexandre Etlenne 2,2n ! .

Chrlstensen Thomas, 29n §§153n 335n . i i

Churgm Bathia, 40,40n, 41, 48-49, 55n, 323n, 330n, 358n, 368n i ¥

Clmarosa Domenico, 1, 10n, 74’ 279, 346, 369 i B

clef(s) alto, 300, barltone g101—2 117,252, 278; bass, 25, 83, 101, 101n3'102-3, 117,
252,277,300, 376—78g380 contralto, 101, 117,210, 252, 277—78 300, 376, 378,
380 mezz0-$0prano, 101 103, 117,252, 278; modern, 100; ongms of 37,61, 100,

* soprano 101-3, 117, 252—53 277,300, 376; tenor, 101-2, 117, 252—53 277,300,
376,379, treble, 25, 83" 83n,101n, 102-3, 117, 150, 150n, 151 155 252 276—78
376—80 types or uses of 101 101n,102-3,117,117n,125n, 272I 309; violin, 83n
i01,150n | ,

Cohen, Albert, 116 '5

Cohn Richard, 50, 50n, 33Sn £ | 5

composmon art of, 26— 28 31n,33,37,72, 147, 164, 186, 303-5; cartella, 374, 374n,
37511 ‘chamber music, 18, 315, 35058, 358n, 359; concertato; SO 349—50 355, 365

b concerto 323, 350-51 g358 360, 360n, 377, for full orchestra, 358—60 373,378:380;
harmomous handlmg,?ln 73,227,323, 323n; inspiration in, 39 570 73n, 305—6ig
312—-23 352, 354; insttumental, 27, 32, 42n, 76n, 81, 82n, 186, 188, 18811 189, 194—
96 199,201,212, 259 i27'9 305, 323,327,329, 346, 349-58, 35811 359—61 364—67
369—73 373n, 374-80; mtavolarura 349, 349n,; knowledge of all mstruments 375-
80 multiple choirs (choruses) 218,302, 348; orchestration, 7T, 222—23 355, 360—72
375; pieno, 189, 349-50, 360-61, 364, 371; random note generatlon 39 40n, 315
315n 316-18; score, 40 62,111, 111n, 349n, 356, 364-65, 372, 37211 373,373n"
skeleton (framework), 40 280, 312 312n, 346, 373-74; sonata, 41 42n 49, 49n, 50
102n 109m, 111, 251, 330n 33111 351; for stringed instruments, 33 102 190, 195
199—200 251-52, 349, 5351 370-77; symphony, 323, 350, 357—58 358n 359; text
settmg,258 —59, 346, 361—62 364, 367-68; vocal, 27,42n, 76n, 81 82n 165n, 185
187 189, 196, 200-1, 259, 279, 324, 327, 329, 346-50, 360-61, 364—67 369~ 70
372—73 373n,374-75 gSee also Galeazzi—musical composmons harmony—m ‘a

- composmon melody—m composition g

composmonal styles, 71, 186—89 305, 329; cantabile, 328n, 367-68 -377 ecclesiastical,
62, 119, 147n, 185, 187.- 89,210, 259,279, 287,304, 323, 348—49 358n 360—61“i

* 364-65,369,371, 376: alant, 49, 323, 323n, 327n, 354n; mixed 186 188, 188n¢
305 305n, 324, 350, 360-61, 365, 369, 373; opera buffa, 6, 111, 360!368 operal
Serla 6, 11n, 360, 368; Eorganal 186-87; Palestrinian,186-87, 192 347 stile
orgamco 347, theatrlcal 73,186, 188 279,323,358, 358n, 359—61 365—66 36611
367-69, 376. See also composntlon—mstrumental composition— Evocal

Cook Captain James, 76n gi .

Corelh Arcangelo, 4-5,31n, 111, 111n, 305, 358 ! :’

Corrette Michel, 33, 34n a% ! !

counterpomt 24,26,29,31-33,37,48n, 64 70,72-73,73n, 93, 145n, 186, 202, 208
210 228,271,272n, 304 312, 374n, 375n; artful, 28, 31n, 69, 184, 230, 242, 244245,
259, 280, 301; cross—rclatlons 200n, 223, 248, 268n, 370, doublei?’ln 69, 242, 259—
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69,269n,270-71, 274"

;286n,297,300-1, 348; for the eye, 299 flond 221, 224—26

231—41 248-50; four notes against one, 208-11, 312; four parts 46 69 200, 252—59

273 301; free (loose), 188—90 193-94, 198—200 222,231n, 276I 1m1tat10n in,31n,

37 69,223,242-48, 250 253,271-72,276, 280,300, 348, 351; 1nventron of, 108n

|116 304n; inversion ln 2477 260-62, 265, 266n, 267, 26971, 286n gmvertrb]e 37

*

irror inversion, 244, 286n 297n, 322n; musical motion in, 189-—201! 216, 221—25

233 243-44,253, 262a '264,267,269,278,297-98,321-22, 322%1 345 356, 370,

374 note against note E201 203—4,222,364; rigorous (strict}, 187—89 192-94, 198-

200 218,222-23, 23]n 248,255,347, 364; rules of, 46, 68,72, 74 187—-270 304n;
subject 201-2,232, 232n 237,242,259, 261-68, 268n, 269, 356 suspensron 104n,

23 1-32, 247-48,250-53, 274, 301. See also canon; fugue |
Cra\iavford BretE., 148n §
Czerny,Carl 41,41n,49, ?;28n

Dahlhaus, Carl, 354n I
Dall Olio, Giambattista, 25, 25n.
D’Amrco Alessandro, llnﬂi

Darcy Warren, 49, 49n, 328n 330n
d’ Arezzo Guido: See Gundo d’Arezzo
De Domrnlcrs Giulia, 11nf
De IVan Gilles, 366n :
Demachr Giuseppe, 353n ¢
DeSanctls Cesare 9,90 §

Drderot Dems 154n
Dldler Béatrice, 76n
Drdymus 81,90n

dlesrs 96n, 118, chromatrc‘ 61, 113-15; enharmonic, 61,91, 113~ 15'qI 142 Pythagorean

85 1

Drodorus Siculus, 80, 80n | ]

[135n 165n, 172, 199, 208 211-21,224-26,230, 239, 242, 245, 247!250—51 251n
254 274,276,278, 280 349, 371, three parts, 46, 69, 200, 247—53 301 two notes
agarnst one, 204-5, 206—8 two parts, 46, 190, 192, 194, 200, 2047 215 221-23, 226

dlssonance See chord —consonant and dissonant; counterpomt—suspensron harmony—

1 notes outside (false) 1rftervals—consonant and dissonant
Donr Giovanni Battista, 21 63,63n,64

Dunstaple John,304n  §
Dunstan Saint, 304, 304n §
Durante Francesco, 185

ear-composer, 73,306, 306n
Eltan Zohar, 323n §
Epigonus, 90 |
Eratosthenes 90n
d’ Este Archduke Ferdmando -195n

Euler Leonhard, 21, 24, 26 74.74n, 147n, 176n
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Evans Clifton James, 376!1 .

Ex1meno Antonio, 20—21?26 78n, 140n, 195 i i

expressron musical, 33, 303 303n, 305, 309-10, 310n, 328, 328n, 329, 349, 359, 361—
62 362n, 363, 365n, 366n, 368, 370; ; forte, 310, 365n; piano, 310 36511 See also

&
ch:aroscuro melody — expressive; meter—and expression; word pamtmg

Jalspbordone: See counterpoint—note against note
Farlnelh 195n gi ; o
Fayolle Frangors Joseph, 2, 2n

!
Ferran Giulio, 5, 5n E’ i
Fetls Frangms—Joseph 2,2n,3,3n,4,4n,9,9n, 11, 16, 16n l
Feytou Jean Etienne, 154n
ﬁgural song, 99, 99n, 105 46116 119,121,131 !
ﬁgure 104n, 209, 209n, 223—24 :243-45,253, 278,297, 300n, 315-16, 355 H
flgu!red bass, 167n, 346, 349 371-72 : .
Flore Anna Maria- Ioannom 10n .
Fleri}der Reinhard, 77n gi ;
Franzl Ferdinand, 2n i
Frascarelll Angelo, 4,4n, 5n, 34n, 35n, 42,42n,48,48n
Frescobaldi, Girolamo, 107 E‘
fuglie 23,31n, 37,69-70, é1187-88 188n, 242, 259, 271,279-302, 312n 355 364; &
answer 69,242,272, 272n 276, 286, 286n, 287-93, 293n 294—9’7 299—301 i
consequent 272; contrary reversal, 286, 298, 301; countersubject, =286‘286n 2967
296n, 297, 299-300, 300n, 301, 327, 356; divertimento, 286, 299— 301 free (loose)
271 279; guide, 242, 244 272<73,273n, 276; inversion, 286, 297’Ii 301, 301n; i;
modulatlon in, 276, 2865286n 299,299n, 301;.real, 287; reversall286 297-98,301,
321 321n, 322n; reversing, 301n; second subject, 286n, 296, 296n stretto 286—87
5 296 299-300, 300n, 301 strict, 271; subject, 272,274, 276—77 286, 286n 287—93
+ 293, 294-300, 300n, 301-2; tonal, 281-88; true, 280 S0 P
fundamental bass, 68, 1275!161—68 170<74, 175n, 176n, 179-80, 182 184—85 l95n’
202-4,204n, 205n, 206,210, 213-16, 220, 227-30, 234-35, 2394, 241,278, 312,
331,333,341, 343—45§358 371; cadence, 165, 202-3,215, 217, 224'l 232,238-39,
331—32 336, 342, cadennal leap, 168, 171, 175, 182-83, 203,229, 233,237; 1mp11ed
175 233,237n; laws (rules) of, 68-69, 147n, 163; 167-68, 179, 181 !183 187,203,
207—9 245; notes® w1th two 205, 207; system of,, 24-25,32, 37—38 46, 64-65,67;
frue; 163, 185,221,231 ! |
Fux! Johann Joseph, 21,26, 26n, 64, 64n, 193, 193n ._ ] :
l | :
; ¢

C_}alg_rfielli, Riccardo, 17n %g

Gaffurio, Franchino, 19, 19n, 22, 64, 64n,91n, 99
Galand Joel, 50n 5;

galant style: See compositional styles— galant
Galeasso Francesco, 4, 4n°

Galeazm Adelmo 17

Galeazzl Clelia, 3n, 4n, 7n 8n, 17; I Galeazzi,3n,4n, 7n, 8n, 14n, 17n
Galea221 Enrico, 17
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Galeazzr Ettore, 17
Galeazzr Eugenio, 10, 17§
Galeazzr Francesco: blography,l —17; Elements (first edition), 12, 12n, 16, 18,25, 42,
& 42n 43; Elements (second edition), 16-17, 29, 2%5n, 36, 42, 42%, 43-47; E.!ements
(sources for), 1, 19—26ﬁ 30,316n; Elements (structure of), 33—42I:mu51cal B
composmons 911, 11n, 13 18-19; 18n, 55-56, 190, 194, 194n 251—52 326, 352n
355 pelitical troubles,ﬁzl?) 16 symphony (“La Revolution™), 13, 13n] writings, 7—8

11, 16n, 18~19, 35n, Sd. See also musical discipline f i'

i

5?

-

)

al

Gasparml Francesco, 21 | ! .

Gattl Francesco, 10n i i

Gemlmam Francesco, 33= 34 34n

Galea221 Francesco (Jumor) 17
genus chromatic, 81, 90—91 I'13; diatonic, 81, 86, 88,90n, 91, 98, 119 121,123, 184;

Galeazm Giuseppe, 10, 17
Galeazzr Giuseppe Galeazzo, 8n, 17
. enharmomc 81-82, 90n 91,93-94,.113, 345, tempered: (modern) 91 91n, 98, 128

Galeazm Reginaldo, 17
Galeazzr Virgilio, 17
Galllel Vincenzo, 22, 99, 99n
Galupp1 Baldassare 369nl

. 185 ]

Gerard Alexander, 323n §

Gerber Ernst Ludwig, 2, 2n i

Gerhard Anselm, 51n

Germr , Luigi Guglielmo, 35n

Gervasom Carlo, 48n

gesture, 364, 374 d
Earmonic, 326n

. Mmusical, 356, 356n

Glnguene Pierre Louis, 154n

Gjerdmgen Robert O., 4911549n 323n,324n,327n

G]uck Christoph erlrbaid 35%n

Gmemwreser Siegfried, 348n

Goldonl Carlo, 369n

Gogsett, Philip, 40n i

Granot Roni Y.,323n s

Greater Perfect System (General System, Greater System, Greatest System) 83, 86, 89
19295 | p

Green Burdette, 147n i g! 5

Gregory,Salnt 82,94,974122,304 i

Gugllelml Pietro Alessandro 10n g

Guido d’Arezzo, 36, 46, 62 82,94-95,97,97n, 98-99, 115-16, 304! See also
Ihexachord Guidonian system Il

Gurdottr Benedetto, 18n §
Gunter Thomas, 315n
-Gurtelschmred Walter, 348n

by ina e
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Halmo Ethan, 50n
Hanboys Johannes, 304n §
Handel George Frideric, 1I 188n, 354
harmonlcs See pitch— harmonlcs violin pedagogy-—harmonics i
harmony in composition, 27,29, 32-33,37,127, 164,192, 194-95,11974203-4, 207
221 224,226-31, 22933233 236,247,250, 252, 254, 261, 263, 351, 358, 370—71
" xperiments with, 38, 65-66,66n, 148, 148n, 149, 149n, 150-51"151n 152-54,"
154n, 155n; harmonic connectlon 50,68,71,170, 175, 175n, 176 179 181, 183 86,
204n 211-12,229- 30 '334.35, 345; laws (rules) of, 46, 161, 184 190 217, 234
340n modern, 304; notes outside (false), 208-10, 223, 239—40 261 physwal ‘i'
harmonlc phenomenon 147,151, 155-57, 159, 161, 183, 205, 212n and pitch, 26,
194-95, 198-200, 21212120, 2131, 214, 247, 260, 344; science &f, 25, 39, 58-59,
64~—65 67,69,72, 80, 140 147,149, 168,173, 183, 24042, 303|See also cadence—
Iharmonlc canon—of a smgle harmony; composition— harmonious handlmg, ;I
gesture—harmonic; melody, and harmony; scale—harmonic I
|

Si
Hawkms Sir John, 36n §§ g!
Haydn Joseph, 1, 50,74, 188n 190, 280, 315n, 323n, 346, 346n, 353n, 354 356~57,
l358n 359 !
Hedges Stephen A ., 315n3;
Henry V1, King of England, 304n
Hepokosk1 James, 49, 49n 328n, 330n
Herllnger Jan, 126n I
Herrando José, 34, 34n
hexaehord 116, 143; Guidonian'system, 37, 94-96, 96n, 97, 100,, 4116
Hlll Laura Callegari, 25n i
Hmnchsen Hans—Joachlm 40n-
Hunter Mary, 51n |
Hurley, David Ross, 40n |

Harwood, Gregory W, 48§1'48n

instrumentation: See composmon orchestratlon
1nstruments musical: anment 26,77-78, 78n, 79-80, 80n, 81; bassoon, 378; bells, 149,
4 IlSOn clarinet (clanno) 378, 378n, 379; contrabass, 150n, 200, 377 377n; flute ‘5
[(transverse), 34n, 351 52 377, 377n; harpsichord, 66, 143-50, 177, 345 347,375,
hunting hom, 150n, 379 379n, 380; modern, 148, 201; oboe, 6651148 150, 199,351~
52 371,374,377, organ 91n, 151, 151n, 155, 155n, 186, 345, 347 349—50 365,
“365n 371-72; Renalssance 91n, 116n; timpani (timballi), 34n, 380,,trumpet 777,
78_79 150, 154, 379 80 viola, 34n, 190, 199, 201, 351-53, 364 370-77; v1011n I-
17,20,26,31-34, 3411%l 35,35n, 36,4648, 51, 66, 66n,78, 102 I14'/"11 148, 150251,
154, 190, 195, 199-20F, 251, 349, 351-53, 364, 36975, 375n, 37677, 379 k
ioloncello, 102, 149, E154 2001, 351-53, 376-77, 379. See also composmon-—i
l1nstrumental composmon = for stringed instruments; orchestra ll1nstruments m;
p1tch—mstrumental tumng—strmged instruments; violin pedagogy i;
intérvals, 37, 15660, 226‘1' 242-44,362n, 369; altered, 141-42, 142n 145n, 157n; Ei
Fcompomte or mcomp031te 141, 158; consonant and dlssonant 80, 85, 156-61, 190
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195-98, 214-15, 217n|265 270; definitions of, 140-42, 142n; 1543—516 288;
inversions, 146, 146n fISS 160, 170n, 229; just, 122n, 141-42; perfect or 1mperfect
[|122n 141-42, 145n, 158—60 195-97; relationships of, 153, 193“199—200 20910,
216,251n, 253-54, 273, 298,312, 364; simple, 141-44; species of, 120—21 12111
Fi123 126-27, 129, 163iSee also counterpoint—inversion in Il ,
intervals, names of: dlapason 62 84, 144; fifth, 119-20, 141, 144, 145n7 15660, 190~
92 194-98,209, 213,215, 217n, 219, 24243, 248, 253, 260 ; 267 270 273,288,
364 fifth (false}, 143, E'144n 145n, 193-94, 200, 209 213, 229 frfth (]ust) 192, 19’7
[ifth {major), 157, flfth (perfect), 142-43,-194; fifth (Pythagorean) 142n 219; fourth
|119—20 141, 144, 145n 146, 156—60 190, 197,217,217n, 219, 219n 220, 242‘260
267,270,278, 288, fourth (augmented), 145n; fourth (]ust) 142—43,:f0urth (maJor)
143, 144n, 145n, 146, 193 fourth (minor), 157; Greek, 143-44; E)ctave 119, 11%n,
120, 144, 146, 146n, 153 156—57 160, 190, 192-95, 197-200, 206 209 214—16
218-19,242,251n, 253 253n, 254, 260, 2661, 267, 273,349, 364 370 second,’ 141
1157-58, 160, 214-16,219- 20, 24243, 260, 267, 270, 321; secof{d (augmented)'143
146, 168; second (ma_|or) 143 146; second (minor), 143, 146; seventh 144, 157! =58,
160, 193, 213-20, 226’242—43 260, 267, 270; seventh (augmented) |144 seventh-
' |(diminished), 143, 144n 145n, 229, 229n, 230; seventh (major), {144 seventh
' (mmor) 144, 153, 153n sixth, 146, 15760, 213,215-16, 242—-43 248 260, 266n,
267 270, 370; sixth (augmented), 14243, 157 229n; sixth (dlmmlshed) 143, 157
51xth (major), 14243 §'144n 156-57, 159, 193, 196, 206; sixth (mmor) 142—4355156—
57 159, 193, 196; th1rd 141, 145n,146, 157-58, 160, 191-92, 213,216,242-43,
248 260, 267 270, 338 370—71 third (augmented), 143, 146, 157 third B
(dlmlmshed) 14243 g146 157, 229 third (just), 142n; third (major).Ii 143, 146, 153
156-57, 159, 190, 192 196 228,243, 339; third (minor), 142—43 146 156-57 g159
168, 190, 192, 196, 228 243 298, 339, 344; tritone, 119, 119n, {440’ 193, 200, 206,
209-10, 213,216, 225 -26; unison, 146n, 157, 194, 199, 242—43'251n 254, 260

i

‘266n 267,270,321, 349, 364, 370. See also diesis; octave I; ¢

intonation, 25, 33, 87, 118i 193,210,223, 226, 345, 369. See also tunmg E;
i

Jacobus Freund, Suzanne EISOn !

J ohannes de Muris: See Mlll'lS Johannes de !

Johnson Fredric Bolan, 14711 ] !i

Josephus Flavius, 22, 26, 62 77,791 a;
Jul;us 111, Pope, 111n :

[

Kant Immanuel, 323n ’
Kapp,Remhard 18n '
keyI change: See modulatlon
key(s): characteristic moods or affects, 51, 309, 362, 362n, 363—064; collaterals 165-66
E 342 common, 341; definitidns of, 52, 67-68, 136, 136n, 215; fundamental of, 291

330 Greek, 92; homef;4l 49, 326n, 330n; major, 63n, 128-39, 163 i165 168, 192

226—27 234-35, 250, 256,298-99, 328,329, 340, 342n, 349, 353 362-63; mmor
631,69, 128-29, 131-39, 165, 168, 190, 192-93, 227-28, 230, 234-35, 238-398250,
256 298, 299n, 327—28 339, 349, 353, 362-63, 363n; modern 63—64 92,92n, 119,

119n, 122, 127, 127n, §128 362 principal, 134, 182, 192, 196, 232 234 241,291,
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Matte1 Loreto 361,361n

Mattel Saverio, 304n 361E ‘361n

Mattel Stanlslao 195n

Max Weber, Magda, 11n !

Melbom Marcus, 21, 23, 82n 84n, 87, 90n, 304n

i

b

|i
Mathlesen Thomas J., 27n=78n 82n, 86n, 87n; 90n l I Ei
i

melody and cadence, 39, 39n 41, 70 39,39, 70, 167, 326-30, 332 357i 368;in

E
melody parts of, 4041, 49 70, 163, 303~34; cadential period, 324, 329,331,349, 351

composmon 38-39, 39n 108n, 127,147, 165, 192, 194, 198, 202 208 221, 223E!
227,233-34,242, 245} 250 253,280,293, 297, 314-15, 322, 324—26 334, 348 Ei
350—54 354n, 357, 357n 359,364,367, 369,371,374,376-77, concept of, 22-23,
29 20n, 38n,47, 65, 70 140, 173,303n, 313; der1vat1ve 317-21; expresswe 74-!
351 357,357n, 363, 367-68; Greek, 91, 304; and" harmony, 22, 23n 26-28, 33,37,

] 74 303n 305, 305n, 312, 333-38, 344, 346 349; and key, 309; 327 333-34,356-58,

360 and meter, 308, 310 310n, 317; original, 317-18,321; and pnchli38 165,303,
316n 321, 327; preceptis of, 308-12, 327, principal, 349, 352,370, 373-74,; rules of
331-34

53 356-57, 360, 367—68 characterlstlc passage, 39,41,49,70, 324 328 328n, 329~

e 30 330n, 331 351-52,367-68, 373; clause, 46n, 108n, 134, 163,']16311 326n, 331_

5

Mendel Hermann, 2n
mensurauon 104, 104n  §
Mersenne Marin, 22, 64, 64n 104,316n
Metastas10 304n, 368, 368n

32 332n, 334; coda, 4155324 329-31, 351,356, 358, departure; 324 328 352,365,
373 modulation in, 39 541 324 328-29, 329n, 330, 334, 349, 351 353 356, 360!
368 _motive, 3941, 49?‘313 16, 318, 321,323,323n, 324, 326—30 330n 349, 351—
53 355—57 360, 367——68 373, period, 324,326n,327-32,332n, 333—44 346, 349
351—53 356-60, 367—68 373; phrase, 163-64,231, 255, 307, 309n 332 332n, 333
349 prelude, 324, 326, 326n 329,331, 351-52, 367, reprise, 32455330 330n, 356
rltomello 309, 309n, 324 324n, 329;349, 349n, 365, 367-68, 373—74 3

PEIEAT

meter a cappella, 108, 108n 280, 280n; alla breve, 108n, 280n; bat, 62,1067, lO'l’nl

| melody——and meter; notatlon and meter
Meucm Renato, 4n, 10n, 12n 17n
Meyer Hemz Dieter, 74n 5}
Mlchaud J.Fr.,2,2n, 16, 16n 46, 46n
Michaud, Louis Gabriel, 2n

108n 109n, 110, 113, 134 191, 199, 205, 214, 233, 242, 250n, 259 294n 305n, E]
30811 309, 309n, 310,370n, 311; beat, 104n, 106-7, 107n, 113, 134, 191, 199-200,

. 205 210,214,218, 233’1i242 247,250, 254n, 259, 305n, 307-8, 308n|309 309n#
‘ 310 310n,311,332; common time, 109n, 111, 111n, 294n, 307, 307n*"*'309—10 310n,

333—34 364; definitions of, 52, 104n, 307, 307n, 308; dots used:i m notatlon of, 112
113n 308, 309n; dupleggIO’Tn 108n, 109n, 199, 254, 307-8, 333—34 357 357n, 364
even or odd, 107, 107n 3307 307n; and expression, 364, mcorrect notat1on of, 305,
305n 307,309,310, 310n perfect or1mperfect 107, 107n, 110n quadruple 199,!i

. 254 309n, 310n, 334, 357n quintuple, 113; sextuple, 308, 357, 364 syncopatlonE

186 219,310, 370; tnple 107n, 111, 199n, 254,307,311, 333- 34 357,364. See atso
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Micheli, Romano, 24, 278 | E!
mode(s) authentic, 122, 124—25 127; choral, 122-23; church, 35n, 37, 92n 1190, 122,
127n 187; definitions of 52, 63n, 92, 92n, 136, 136n; Greek, 36 !92 92n,93, 304
Hebrew, 79; medieval, 36, 92n; minor, 53, 235n, 357; modern, 52-5371128 128n;
perfect or imperfect, 126, 126n, 127; pitches in, 63, 119, 125, 125r1 126-27; plagal
122,124-25, 127,287 §333 plamsong 63,69, 118, 121-25, 125n 12'6—28 163, 186~
. 87 192; scale of, 93, 1%3—25 transposed 92-93, 123-24. See alsiiv noitatlon modes
of
modulatlon 69,71,71n,98, 127,173, 175n 182,204n, 226, 234n, 231—412 334-47;. i
concealed (hidden), 233 -34; by enharmonic transition, 335, 345—46 346n by related
“ Keys, 197n,229,233, 235 324,335, 335n, 336-40, 340n, 341-42; by, resolutlon 335
. 343—46 theory of, 231—41 See also fugue—modulation in; key(s)—relatlonshlps in
modulanon melody, parts of —modulation in- B
Momrgny Jérdbme-Joseph de, 48, 48n, 154n
monochord 81, 83,83n
Morales Cristoforo, 107
Moreno Rojas, Jairo Alberto, 38n,323n, 32%n - B
Morettr Vito, 10n !
Mozart Leopold, 33-34, 34n 47,47n
Mozart Wolfgang Amadeus 315n,331n
Murat Joachim, 14
Muratorl Ludovico, 6n, 73n
Mlll'lS Johannes de, 104,304
musrc science of, 29, 38, 60 62,65,69,76,94, 140, 148, 221, 279, 354—55 .
music theory, history of, 1, 29 33,36-37,40, 107, 109; ancient, 23, 26 36 59-60,62,
77-80, 107,112, 120, 128, 181 187, 187n, 190-93, 196-98, 242, 370 Greek, 23727,
36 46,59,62,62n, 80—83 83n, 84, 84n, 85-90, 90n, 91-93, 931, 95 97 113- 145'
128 148n, 195n, 304, 304n, 346n, 362n; Hebrew, 36,46,77,79;. medreval 36; &
modern 33, 46; Roman§“94 5 :
musical discipline: Galeazzr s concept of, 26-29; Martini compared to Galea221 27—28
musital grammar, 25, 33, 33n l

B

t
H

:
Neubacher Jirgen, 50n, 323n
Neubauer John, 303n i
Newman William S., 49, 4%n
Newtton Isaac, 313
Nrcomachus 84, 84n i
notatlon ancient, 77, 77n, 106—7 dots usedin, 62,77,99, 104, 109, 112n’113 Greek
82 82n, 99-100; lrgature 62,.104, 104n; mensural, 37, 52, 104n; and meter 310—12
2 modes of, 108, 110-11; modern 33,93n,106-7, 116n; pentad (frve llnes) 99—100
prolatlon 107n, 108- 11 thythmic, 36, 40, 104, 104n, 105, 209n, 311 gtempus 52'
104n 108-12, 112n, 25;1n time signatures, 52, 62, 104n, 109n, 110, 1=11n See also
meter—dots used in notation of; meter—incofrect notation of

i
-note(s) shapes and values, 37 62,991, 104, 104n, 105-11, 209n, 304 304n 307n, 311

315 17,321; fundamental 141, 169,175, 182, 205, 227, 290, 371 names of, 89, 94
97—98 100, 137, 296. See also notation; pitch
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o’ Belrne Thomas Hay, 315r1 I

octave diatonic, 82, 84, dmsnon of,62,85,116,119-21, 126-29, 137 163, 288, 317.
; See also 1ntervals—spe01es of; intervals, names of —octave =

Oilva Gianni, 10n i M

Olympus the Phrygian, 81,91 .

orchestra 5n,7, 8n, 12, 33§‘367 instruments in, 71, 150n, 200, 375n, 376—80 seatmgg

v %rrangements in, 5,12,50. See also composmon—for full orchestra

ornamentation, 25, 25n, 325333 51,69,73, 131n, 135, 157n, 188, 2261242, 245, 279280,
311 12,321, 355; acciaccatura, 157n, 173; appoggiatura, 198, 209 312; gmppen‘o
374 mordent, 25n; passaggz 329; trills, 329; vocal, 73, 198 "

Ortolam Carla, 10n i

|
Paganini; Niccold, 35n
Palslello Giovanni, 1,74, 279 369, 369n
Palestrma Pierluigi da, 31n 107 110, 111n, 184
Pasztor Lajos, 59n
Pavollm Claudio, 35n, 51n .
Penna Lorenzo, 21, 64, 64n
Pergolesn Glovannl Battista, 185, 305, 305n
Petrobelh Pierluigi, 147n
Pfrogner Hermann, 346n ’ i .
Plchl Vaclav (Vinceslao, Wmceslao , Wincislao), I, 195, 195n, 196n, 3S3n :;
Pmcherle Maic, 48, 48n
pltch commeon, 87, 177, 334—35 designations, 37, 94-97,99-100,:101n, 102 104, 116
1!18 124,131, 135; dlfference tone, 25,25n, 147n; fundamental 121 128—29 131
134 141, 154n, 161—64 168, 190,203,221, 227, 345; generatlon bof, 29 80n, 132
harmonlcs 66, 147, 149 152,152n, 153n, 154n, 155, 155n, 161-63, 165 173; hlgh
and low, 66,93, 124, 126 140, 149, 149n, 150, 150n, 152n, 154, i54n, 155, 158, 201,
. 214 216,242,259, 269n 288-89, 344-45, 376-80; instrumental 131 !148 51,201,
375n, 376; overtone, 66 principal, 81, 149, 149n, 151, 152n, 153 l55 ElSSn 161, 164,
- p!roslambanomenos (added pitch), 86-92, 95; relationships, 140, 166 176,227,293,
resonance 65-66, 148, 148n 150,:152, 152n, 153-54, 168n, 177; lsystems 82— 83‘86
and temperament, 81; vocal 81, 86-87,94,97, 148, 148n, 2001 366 See also '

harmony and pitch; melody —and pitch; mode(s)—pitches in I
i

PltOI]l Giuseppe Ottavio, 348, 348n 3

Pius! EVI Pope, 59n

plaglarlsm 39, 40n, 305-6. See also stealing

plamchant 104n, 163, 287 *See also mode(s)~plainsong; plainsong

plamsong,36 46,99,99n, 100, 104-5, 116, 118-19, 121-22, 125, 131 192,287. See
, also mode — plainsong !

Plato 60

Pleyel Ignazio, 47,353n

Plutarch, 60

Portz';, Costanzo, 107

Postglka, Milan, 196n
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.Schwartz Judith L., 354n

Pougin, Arthur, 3n

Ptolemy,Claudms 90n
Pugham Gaetano, 5, 5n
Pythagoras 80-81, 83, 83n 84

._mm K T AT O N T N M A S SR
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Rameau Jean-Philippe, 19il9n 21,24,25n, 38, 50, 50n, 64, 64n, 65!
148n 149n, 151n, 153n 161, 168n, 175n, 19510, 205n, 335n

Ratner Leonard, 49, 49n, 315n

Ravenscroft Thomas, 304n

Refngerl :Fabio, 11n i

Regll ‘Francesco, 3n, 4, 4n° !Sn

Relcha Anton, 39n, 40n, 41 41n, 48, 48n, 49

Relchardt, Johann Frledrlch, 34, 34n

Réti'Rudolph, 323n

rhythm See notation—rhythmic

Rlcuperau Giuseppe, 6n

Rlepel Joseph, 41, 41n, 47§

Rode Pierre, 47n }

Rosen Charles, 42n, 49, 49n

Rostlrolla Giancarlo, 10n EE

1673/67n, 68, 147,

Roubo André, 5, 6n
Rousseau Jean-Jacques, 21.-23, 23n,27n, 63, 63n,65,67n,71,73n, 74n ,§76n,93, 93n
97n 104, 114n, 117n, 154n 244, 244n,276,278,278n, 303n, 343'| 354 354n, 35711
372n El l l :

Sabbatini, Luigi Antonio, 19,20n

Sacchl Giovenale, 20, 1951i195n

Saherl Antonio, 10n 3

Sallrlllas Francesco,27n  §

SartlE Giuseppe, 369 . ! ;

Sartor1 Claudio, 48n ! E I
i

Sauveur, Joseph, 66n |
dmg,132 173-75, 179-83, 228-29, 241 245 i291 254, ii

scale’ ascending and descen
chromatlc 128, 137n, 241; diatonic, 83-86, 97, 121, 127-29, 131n 132 161—63

173, 175n; cnharmomciﬂ,ilzs 137n, 346n; harmonic, 174, 183, 185} major, 130-31=,
136 229,256,298, 299n; minor, 68, 131-33, 136, 23031, 256; 298 tempered 91n
Scarlattl Domenico, 331n 5
Schmalzrledt Stegfried, SOn
Schott Kaspar, 21
Schulz I.A.P., 358n :
Schumann Robert, 18n I

Seletsky, Robert E., 52
Slmomdes 81

skeleton score: See composmon—skeleton (framework)
Smlles Joan E., 51n
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, 87,89, 94 97

solfege: definition, 116; méthods 87,117,117n, 118, 193, 244; syllable
11671160, 117, 1170, 118,243, 243n,244

Somfal Laszl6, 346n

Somls Glovannl Battista, 4 5n

sonata form: See composmon—sonata

soundmg body, 65, 65n, 127, 148-49, 152n, 153, 153n, 154, 154n, 161 168n "

Stadler Maximilian, 315n ii |

stealmg, 305-6, 321. See also plaglarlsm
Steblm Rita, 51n, 362n

Stevens Jane R., 50n, 328n

Stovszell Robin, 33n
Strom Reinhard, 35%9n :
Sulzer Johann Georg, 358n
suSpensmn See counterpomt—suspensnon
Suttér, Milton, 376n i

STy

talent, musical, 39, 40n, 813 1147 279——80 303,303n, 313,321, 329, 357, 361 365—66
366n

Taln%elll Andrea, 315n

Tammaro Ferruccio, 195n

Tartlm Gluseppe 21, 24—2? 25n,31n, 34, 34n, 38, 42n, 64, 64n, 65, 67 147 147n, i’

. 148n.
tasteI musical, 22,72-73, 73n 74,74n,79, 186, 188-89, 198, 201, 223 280 305, 305n

342 357,363,363n, 363, 369 %
Teatro Capranica, 11n i ii

Teatro Carignano, 6
Teatro di Ventidio Basso, 10 3 |1

I;

Teatro del Leone, 10
Teatro Fiano, 14n-15n
Teatro Regio,4-5,5n,6
Teatro Tordinona, 11n
Teatro Valle,4n,9,%n, 11, _lln 12n i
Tebaldml Giovanni, 348n §
TeleSco, Paula, S1n -
temperament 33, 81; equal} g36211 See also genus—tempered (modern); scale—tempered
tempo, 51-52, 104n, 108~ 9‘ii109n 110n,.111,307,307n, 311, 356-57'! 363-64, 368, &
368n 370n I
renuta 362,370-72, 374
Tessarml Carlo, 21,26 §
tetraehord 81, 84,8691, 94—96 113
Tevo Zaccaria, 21, 64, 64111
Thomas Aquinas, Saint, 76n
Thym Jurgen, 39n, 135n Ei
Tlmotheus of Miletus, 81,90
Tlpaldo Emilio de, 2, 2n :
tonallty 37,47, 63n,92n, 1§19n 326n




T031 Pierfrancesco, 113n , l EE
transpos1t10n 92-93,102-3, 103n, 129, 146, 174,261-63, 266, 268, 268n, 269, 2691,

270,288-89, 329, 3318356 i
tunmg, 150, 377, fixed (prec:se) '138n, 139n, 345; stringed instruments, 26, 51, 154, 345

377n systems, 51. See’ also intonation I!
Tunkel Victor, 78n I

Valfntlm Pierfrancesco, 24 24n, 279 il
van der Straeten, Edmond, 2n
Vanhal Johann Baptist, 1, 346 346n, 353n i

Vcrba Cynthia, 23n
Verdl Giuseppe, 366n
Verdonc Mario, 11n
Vessella Alessandro, 18
Vlctor Amadeus II, 6n
viola: See instruments, musmal—vnola
v101m pedagogy, 1-2,4, 6, 20 31-33,35-36,46-48,51, 102, 102n, 307n bowmg,§3
. 42 45,51-52,78, 149, e152n 258n, 310n; harmonics, 22, 35, 51, 66 intonation, 33;
portamento 33,52, posi}!tlon 51; vibrato, 52. See also clef(s)— vnolm Icomposmon—
for stringed 1nstruments instruments, musical — violin; tunmg—strmged instruments
v1olgncello See mstruments musical —violoncello II g

n
=

VlOt‘tl Giovanni Battlsta,Sq ’!
Vitruvius, 82n ! h
vocal performance;, 26, 10411618, 122, 135, 193, 2001, 258-59, 329 346 349; |
anment 77; cadenza, 26, 360n: See also composition—vocal; ornamentatlon voca]
plltch —vocal
Wae?ber, Jacqueling, 354n §
Walls, Peter, S1n :
Web:%tcr, James, 42n
Welss Piero, 369n s
Wlener Oliver, 40n, 322n :j
word pamtmg altissimus, 362 ascendit, 362; de profundis, 362; descendxt 362;in ¢
aeternum, 362; punto di scena 366, 366n: .
i
Zanella Andrea, 11n : !
Zarlino, Gioseffo, 6,22, 24726,26n, 63,63n,64,90n, 91n, 121n, 187 187n
Zaslaw Neal, 50, 51n, 3150, 376n :
ZgnQ,,Apostolo 369 Ei
Zondadari, Fulvio, 117, 117n
ngrdaster, 287,287n
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'! Studies in-the History of Music Theory and- theratLre! :
. ! Y
Volume 1 ?j E : i
Music and Ideas in the Sixteenth and Seventeenth Centuries | !‘ i
i By Claude V. é’ahsca ’! .
; &
lVolume 2 ! H . '
1 John Dygon's Proportzones practicabiles secundum Gaﬁ"urmrp ! '5
I Edited and translated by Theodor Dumitrescu Ei !E ;
‘ ! i ;
Volume 3 ' ql b )
] al
Gallus Dressler, Prazcepta musicee poétice Mo :
EI Edited and translated by Robert Forgécs 5; i !
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