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Example captions 

Ex. 1: close-up from George Albert Smith’s Grandma’s Reading Glass 

Ex. 2: Tosca, I/4/0, “close-up” 

Ex. 3: Manon Lescaut, I/22/11, “direct cut” 

Ex. 4: Manon Lescaut, III/10/5, “dissolve” 

Ex. 5: A Nymph of the Waves, superimposition 

Ex. 6a: Edgar, III/Z/0: bitonal clash, B minor and C major, “superimposition” 

Ex. 6b: Il Tabarro, 85/0:  bitonal clash, A minor and Bb major, “superimposition” 

Ex. 7: Tosca, III/36/4: soldier’s theme fragments and fades as they depart, “fade” 

Ex. 8a: Gianni Schicchi, 42/2, “alternating syntagm” 

Ex. 8b: Gianni Schicchi, 43/1, “alternating syntagm” 

Ex. 9: Tosca, I/25/0, “POV shot” 

Ex. 10: Il Tabarro, 83/10, “reaction shot” 

Ex. 11a: Manon Lescaut, I/22/13, Manon’s theme, short 

Ex. 11b: Manon Lescaut, I/27/7, Manon’s theme, long 

Ex. 11c: Manon Lescaut, IV/25/7, Manon’s theme, short in minor 

Ex. 12: Madama Butterfly, I/39/0, slow, rising sequence 

Ex. 13: first page of Schönberg’s “School for Soundmen” proposal to the Academy of  

 Motion Pictures, 1940 

Ex. 14: image from The Bank Burglar’s Fate by John Adolfi (1914) 

 


