“Ariadne’s Threads: Puccini and Cinhema”

Examples

Ex. 1

Ex. 2

(Angelotll makes a gesture of discourageament]
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(Angelo resumes iy seareil.)
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Ex. 3
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Ex. 4
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Manon's theme
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(A lamplighter enters wpstage right singing o fumself)
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Ex. 5
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Ex. 7
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Ex. 8a

|f':- B::::::::

r's;/p.,;

“Niemte da fare!’”

Ex. 8b
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Ex. 9

(Torca enters with a kind gfvielemee, Ipoking about her suspiciously)
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Ex. 10

Lento molto
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[ falling stepwise second ]
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Ex. 11b

[falling stepwise second]

[falling stepwise second]
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Ex. 12
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Ex. 14
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Example captions

Ex. 1: close-up from George Albert Smith’s Grandma’s Reading Glass

Ex. 2: Tosca, 1/4/0, “close-up”

Ex. 3: Manon 1escant, 1/22/11, “direct cut”

Ex. 4: Manon 1escant, 111/10/5, “dissolve”

Ex. 5: A Nymph of the Waves, superimposition

Ex. 6a: Edgar, 111/Z./0: bitonal clash, B minor and C majot, “supetimposition”

Ex. Gb: I/ Tabarro, 85/0: bitonal clash, A minor and Bb major, “superimposition”

Ex. 7: Tosca, 111/36/4: soldiet’s theme fragments and fades as they depatt, “fade”

Ex. 8a: Gianni Schicchi, 42/2, “alternating syntagm”

Ex. 8b: Gianni Schicchi, 43/1, “alternating syntagm”

Ex. 9: Tosca,1/25/0, “POV shot”

Ex. 10: I/ Tabarro, 83/10, “reaction shot”

Ex. 11a: Manon 1escant, 1/22/13, Manon’s theme, short

Ex. 11b: Manon Lescant,1/27/7, Manon’s theme, long

Ex. 11c: Manon 1escant, IV /25/7, Manon’s theme, short in minor

Ex. 12: Madama Butterfly, 1/39/0, slow, tising sequence

Ex. 13: first page of Schénberg’s “School for Soundmen” proposal to the Academy of
Motion Pictures, 1940

Ex. 14: image from The Bank Burglar’s Fate by John Adolfi (1914)



